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ut-of-towners who take the
popular horse-and-buggy tour
of the French Quarter learn
only part of the truth about the
former Lalaurie mansion, the imposing
grench Empire-style home at 1140 Royal

t.

The familiar story the tour guides
always relate concerns Mme. Louis
Lalaurie, a beautiful socialite who scan-
dalized the Crescent City when a fire
broke out in her house on April 10,
1834. Neighbors, rushing in to battle the
flames, discovered and rescued seven
slaves who were shackled in the attic,
and who — it was ‘ascertained — had
been tortured and starved nearly to
death by their elegant mistress.

Mme. Lalaurie managed to escape the
angry crowd that gathered outside her
house, hastening first to Mandeville and
then to Mobile, Ala., from which she set
sail for Paris. However, the house was
sacked by the mob, who created street
fires with its lavish furnishings. Dur-
ing subsequent years, the legend arose
that the mansion was haunted by the
spirits of Mme. Lalaurie’s mistreated
slaves.

This, the dramatic story that tour
groups invariably hear, certainly
enhances New Orleans’ reputation as a
center of mysticism, exoticism and
romance. However, of much greater
interest to residents of New Orleans is
another, much more recent adventure
story, concerning the renovation of the
house by a local physician and art collec-
tor who acquired the Lalaurie mansion
in 1969. : = F L AT T g - =i b ol
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The former Lalaurie mansion, renovated by a New.Orleans doctor with
architects Koch & Wilson and interior designer Michael P. Myers.

Mansion’s story
should include

After more than 15 years’ work, the
house is today one of the handsomest
residential properties in this city, preser-
ving important period details while also
functioning as a backdrop for its owner’s
collection of contemporary art. Respon-
sible for restoring the house — an ambi-

‘tious project that, far from being com-

plete, will continue for several more
years — are architects Koch & Wilson
and interior designer Michael P. Myers.
The owner asked not to be identified.

By the time the present owner
acquired the house it had undergone var-
ious transformations, serving as a girls’
school, a conservatory, a gambling house
and — during the 1930s Depression — a

" social welfare institution, before being

subdivided into a number of small apart-
ments. The first task was to create an
arrangement of rooms appropriate to the
new owner's lifestyle. Today the build-
ing’s first floor contains commercial
space, the second floor two double par-
lors, a dining room a kitchen and butler’s

“pantry, the third floor two bedrooms,

each with bath, and a sitting room.

The Empire style in which the house
was designed flourished in Paris during
the years of the first empire (1804-15),

 and;was) basically a continuation of neo: , -._not onl§sF

Mansion

Yet the decorative trim and walls were
painted in colors — white and pale
earthy hues — that depart from the gold,
greens and reds demonstrated by paint
analyses to have been originally used.

he new colors create an impression of
Spaclousness and tranquillity while also
providing a neutral backdrop for the
house’s sophisticated mélange of
artworks, antique and modern furnish-
ings.

Among the artworks are paintings by
New Orleans artists George Dureau and
Robert Gordy, plus sculptures by Louise
Bourgeois, Charles Ginnever and Alex
Katz. The surprisingly smooth mixture
o.f contemporary and period styles is par-
ticularly evident in the second floor hall-
way, where a graceful mahagony railed
stairway both contrasts with and com-
plemements a Cubist sculpture in bronze
by Gerald Laing, displayed:on a lucite
pedestal.

. According to Myers, much work still
needs to be done on the house before it is
«ompleted and fine-tuned to the smallest
tlegail_; to cite but one example, the
~winging doors that now connect the
dining room and butler'’s pantry need to **
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be replaced with the original pocket
doors. . .

_ Restoring the house will likely be a
“lifetime undertaking for the owner, as for
the owners of countless historical resi-
dences in New Orleans. The commit-
ment involved in such an enterprise,
not the story of Mme. Lalaurie, is what .
tourists should be made aware of on
horse-and-buggy rides.
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